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I left The Fall on April 20th, I979. I know because there was an

Iggy Pop gig at The Eaehery,in Hulme the same night, and I had

managed to get mys&lf the job of on-stage seecurity . . . me and my

friend Eric McGanm. That was the night I teld Mark I was leaving.

- Bric had ‘already left The Fall, he was only in a short. tlme, but :
he was still a good frlend of mlne. '

'Mark was mmrtlfled. He thanght it was a terrible thlng and tried

- to convince me of my folly. He was unprepared for it, obviously.

vEe knew we were a atxung banﬁ, and I was an 1nnovat1ve guitarist,
so he was qulﬁe upset.

It was an engelng thlng of Mark, hlm jast pushlng his weigkt around
and treating the band members 11ke crap. Everyone else left for
. 'the same basic reasons .'. . that Mark wanted it his way. I did
- understand that te a point because he had an idea, this cencept of
what The Fall was geing to be, or what it could be. BRut it was
. enly a vehicle therefere, for him, e&vieusly. Hls legacy, his fame s
ginte perpetuity or whatever' : :

“It was an,lnterestmng thing he wanted te lay on people,,hut ke was
going about it in a selfisk way. _

I took Una ta hosﬁltal one day and missed practlee because of that.
Kay came round and was screaming and shouting at Una for leading me
astray and that was the last straw. X left because I was sick of us
: belng treated 1ike children. ' ' :

 Mark said to me that night, you knew Una is not wha yeu think she :
- is, why leave the band? This is your future, y@u knew it Lrohabfly :
he had a peint! But I left anyway. 4 . , =

We had recorded Live At The Witch ?rials the prev1eus De&ember. I
. had wanted to record the latest material, which was more Fall-like
-and original, less punky, less mainstrea& we were gettimg into eur
stride. I wanted to de songs . like "rut Away" . . . a let of stuff
that ended up en Dragnet. Remembering the sengs now is difficult
now, because they changed names-and reworked some ef them in the
~ next line-up of the band, but we had "Before The Moen Falls" and
"Psychic "Dancehall" and. others. So the story of Lragnet is less

. straightforward than it seems.

Ouf live set was changing all the time,'hut Mark had a strong sense
of chronolgygy; and he wanted te record the first songs on the first’
falbum, but- I thought some of them were toe “punky."

"Psychic Dancehall" was a story I told Mark about a club. I used to
go - te -~ a little disco~ above a spiritualist churck in Prestwich,
called Guestors Psychic Disco. It was a rough little dive, a pre-
I8 place, because there was no alcehol. It gotrraxded by the pellee
one night. I didnt know Mark at that point, and Mark never went,

but later I teld him abeut this place, and the "outside" of Prestwich
- became a strong theme in his writing. I wrote the music eriginally,.
~but it changed by the time of Dragnet. I taught Craig Scanlen the
songs when he took my place . . . I taught somgs te Marc Riley when
- he jeined, as well. They reworked some of them in their style,. but :
1 taught them the orlglnals. My wrltlng was qulrky, and they
»81mplified the a bit, but -




Qulte 0ften 3 had musical ideaa, slttlng in my room w1th a mone
cassette recerder, working on bits of music. Mark would have some
words, come in with sheets of paper. 1 enjoyed crafting a song
around that, like pushing pieces of a jigsaw puzzle together. I .

usually already had the music before I saw the words, and frem -

-various bits of riffs and pieces I had, I would choose bits that

_could fit‘the words, but semetimes Id4 come up with something

ely new. Usually there was some sort of synchronlcity

. the right thing would be there in the arsenal . of

.léeas to use at some point. If a line was repeated, there would

be a chorus there or a break there, and if Mark sang that, I could
.do the middle bit there. I often had some riffs I was keen to do

- semething w1th but would have to walt for the rlght werds. :

| Flgure Walks" I wrote, an& we played it llVe. I wrote everyf-
note and taught it to the band. C(Craig replaced me, but he came
reund my flat and I taught him the songs so I wouldnt leave them
in the lurch. The way it was teld in the Fall campy I left them
.in the middle of a tour . . . but I wasnt aware there was a tour!
Thats kow much in the dark ‘they were keeping me, as if there were.
* no need for me to know they were playing a tour or anything! To
me, we just had an ongeing series of gigs. We went en just one

. tour, the Here And Now tour. But you have to leave. at some point,

so I left. I did my best to find the replacement and brlng them
" up te. s,chd : :

'Tne beys who were on Dragnet they were scheol chums and av1d Fall

- fans, and they used to follow us around everywhere and roadie for

‘us. Craig Scanlan, Steve Hanley and Marc Riley. They had a band
 when we met the, Staff 9. 'Se they were musical pals. When I left,
Craig came up to guitar and Steve to bass, and Marc moved to gultar,'
he was the bass player before I left. Marc was already in the band,
so he knew the basic sengs already and could switch te guitar, but
'6raig was the one wh@ needed to 1earn the parts from scratsmh..

- They rewrete the gultar parts based on what I wrete, because there
‘were two guitarists instead of one. As they developed parts, the
songs changed in the process. The new bass player, Steve, would
have been taught by Marc. The songs evslved but %A Flgure Walks"
is pretty much the same as what I wrete.

."Prlnthead“ is one of mine. It had twe tltles before Mark settled
on that one. I cant remember them, but they were lines from the
song. The credits used to sag "arranged by The Fall and Martin
Bramah." Mark didnt know an arranger from a writer. I was credited
. with arranging all the sengs frem Witch Trials, but- thats apparently
been erased froem recent copies! Mark isnt s musician and he doesnt
‘ask for opinieris. Hed have paper in frent of him and would decide
who had wrltten it when people werent there, Jnst filling furms in, -

One seng I was really preuﬁ ef was “Varleus Tlmes.“ I sat in my
room and wrote all the parts and taught them to the band. But when
Mark filled in the forms, he credited that to everyone, a group
effort, which really annoyed me. The band all knew 1 had written
it, o but their oplni@n was not welcemed =




"Dice Man“ was not ene of mine, I was gone by Shei. Aitids fren
‘material I wrote, the other source of songs that made up Dragnet
was the Staff 9 catalog of sengs. They had a wholevsetand supported .
The Fall a few times in the early days. They brought that set with
Vthem and Mark cherry-picked what he liked. So Staff 9 songs and -
mine, sometimes reworked, though I got no credit for anything as
Mark was pissed off with me. He ha@ ‘the power and ne one would -
eall that inte . questlen.

“Eefere The, E@an Falls," a&ain, was one of mlne, but the music

. was stripped dewn. The original tune became "Work" for The Blue
_Orechids. - In different hands, the same music can becomebquite

~ different songs. If I sing to the meleody of "Work," I can put

~the lyrics to "Before The Moon Falls" ever it. Mark kimd eof Just

threw the words over the end of each melodic line, whereas in
"Work,"™ the words go over the music. and with The Pall, the guitar
line becam@ kind of a bass line - in "Work," the bass was samethlng

'~ ‘else. I had written the music, but en “M@@n" they went on a

_muslcal Journey and came up with something rather different.

" "Your Heart" was an early aong for The Fall whlch didnt get on
‘Witch Trials. We jammed it out- ih the early days when we were
kind of primitive, a bass line, and I played ene chord. Its a
Tony Priel song, a medium-paced tune. Net exciting teo play.
Since Mark wanted to put the earliest sengs en Witch Trials, youd
think it would be en there. There was an even earlier batch of
_songs that had fallen by the wayside. "Race Hatred" and "Hey
Student!"™ And "Stem Gun Reck," like the German machine gun.

- "Sten gun rock, did it cock?" Ha ha ha. Mark was a little Nazi
and he couldnt hide it, but: that was the main refrain, a bit ef
nonsense. We played it in our shews. I remember we supperted
.The Buzzcocks in Londen, the second gig we did, and we were
‘playing "Sten Gun" then, it was quite like a Clash song.. It
didnt stay in the set long, because we didnt like that stuff.
"Race Hatred," wevripped off the "Sister Ray"rhythm riff thing
for that, it was a big leng Jjam en twe chords. "Hey Student!"
became "Hey Fascist!" and back to being "Hey Student!" when they
recorded it, but it was "Hey Marc Riley!" 'in there too. It became
"Hey Fascist!" because of the Rock igainst Racism mevement.

“Muzorewis Daughter" is net one of mine, neitkher is "Flat O0f
Angles." To hazard a guess of where they came from, Id say
Staff 9. Mark toek his pick of Staff 9 songs, rewrote some of
the werds, wrote new lyrics for others. He left behind the
gsinger of that bandm, taking all the sengs. bitbby bit, nicking
them effectlvely. Ubvieusly, the singer is lost to hlstory,
but I imagine he is quite bitter when he hears the lost Staff

9 songs! It was a way of keeping the ball relling for Mark, he
gust took WBut was at hand to get the album out, and quick!

Mike Lelgh answered an advert when Karl left. 'This teddy hay
turned up frem Rockin Ricky and the Velvet Collars, I think it
"was. He had a full teddy boy eutfit. Mark liked: that. The

- fact that he wasnt a very good drummer didnt matter, because_
Mark wanted a simple beat with just a snare, which is fine.

Mike wasnt that tight, it was a bit of a backwards step, because,
Karl had been such a goed drummer, but . . . ’




"Choc-Stoc" was a song I eriginally wrote, but that was one that
really changed a lot and is related to "Pop Stickers” - with some
big Staff 9 musical contribution in there. I was going through-
an esoteric phase, writing-wise, putting tegether strange ideas .
and arrangements and they were net that catchy, so they changed

- that quite a let. "Weak Tea" or "I Like Weak Tea" it was called
at some peint. We had. been playlng it live when I was in the band.

"Spectre Vs Recter," "Flery Jack” and "Second Dark age" are not
. mine. "Put away" was a song I wrele the music for. Its a one-
: chera kind ef thlng, like early Elv1s in my mind. . : ‘

I was credited fer “Mess 0f Ey " but Eric McGann wrote the music -
the main riff for that. I had no hand in that, but Mark credited
-me, net asking anyene. It was a nice.eriginal gultar line, but

~ he wouldnt credit Eric, because he was already gone. Mark had a
‘mindset that anyone not in the band weuld not get a writing credit
“pesthum@usly;" ‘Why waste the money? Thats his frugal'apprgach.'

 "Rowche Rumble® and "In My Area," those were mine, but the beys
¢ ' jammed them out and rearranged them from sengs I wrote when we
were playlng. :

It upset me, net getting creéit for thingd Id written, but I was

used te it with Mark. iou had to put it aside because’ gtherwlse.
its a strange one. He has a way of werklng people thats hard to

-explain. Its that thing of wanting to impress yeur abuser. You

have teo get into psychelogy, like that girl, tatty&earst Jelnlng
that gang, and the Steckhelm Syn&rame.'

In the first years after 1 left The Fall, I had little 1nteract19n
with Mark. 4 bit, because we lived in the same village. Idvsee
him in pubs. '~omet1mes wed hawe a drink deyending, semetlmes we
were frlends. semetimes not

‘He hatedThe Blue Urchids. I think the enly gig The Fall ever blewv
.out last minute was ome where - we had the same agentz - they were
- supposed te be the supporf band when we were playing with Nico.

I think he agreed to it when he knew he was supporting Nico, but

at that peint The Blue Orchids had become her backing band, so The
Fall never turned up, becguse they were not going te suppert us.
‘We had all been fans when we were teenagers, but he was plssed

off that WE were werkin; with her' It was 11ke that
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