An interview with

Mark E. Smith of the Fall
by Piper Terrett

he MME may have branded Mark
E. Smith as 'the grumplest man
In pop’ bul he is undeniably one
of the hardest working In the
business, an unlikely heir to James
Brown. 2001 saw the working-class
hero celebrale 28 years as a parennlal
outsider in the music industry. Although
anguably marginallsed in recent years,
Smith remaine as necessary as sver
as pop bacomes sver more production-
lined. AT caught up with him on yot
another gruelling tour with the Fall — the
band whose line-up has changed more
often than a polics identity parade,
Bkulking in a quist comer of Bogana's
pub in Peterborough, Cambridgeshire, Mark
E. Smith, one of pop’s greal anti-herces,
is characteristically nursing & pint. It's
Siella Artols — reassuringly expanshio, as

oul,” ha lells ma lpninn-mm}r I'm wary
tired, 1 only got five hours sleap yestenday.”
The poor bloke looks like he could do

you Sed his eyes glint that you realise he's
younger than he firsi appears (the official




ling i that ha's 43
old school wabsita
ha's al least 47), Tha
Rl i making
dia for thedr drinks — if thay
scors a six they get them
froa. Smith gleatully tells
maé his wile won hém a pint. |
Since forming 25 years
ago, tha Fall have tourasd
Europs sxhaustheely abmost
evory yaar, Smith, i seems,
naver tires of the road.
" love touring. It's the only
rest | gat” ha winks. “Tha
audances have Desn great
Thay're all really young.
Thay book (ke 12 year olda
to me.” This tima thay'ra
also dropping in on thelr
lans across the pond. “We
heven't bean to America for
a whie,” Smith nods. “We're
going soon, hopalully, touch
wood. We've got a good
foowing thers. In Amarica
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tnm_,r don't change. They're vary loyal.”
But doas Smith still gat that buzz when
ha parforms on staga? “Sometimas,” ha
says, shyly darting his eyes around the
pub. "Somatimea | don't enfoy it | still gat
FanaGUs. I'm nenous now,”

@ Fall are ene of the UK's mosal
prolific bands, with 8 mountain of 25
albums released in Britain alons, nol

counting the compilations which aurface

. Smith has mixed aboul
the lattar. “It's annoying. Paopla think
you're loaded because thare's all thase
unoificial compilation albums out, whan
you're actually broke, | suppose it's sort
of fatiering in & way. | remamber Elvis used
o have about 50 albums.”

Fans, including music gunu John Peel,
raachad into thaeir pockels again last
Novembar when the Falls last album, Are
You Are Missing Winnar
(8ic), was released on
Volcaprint. It features a
covar varsion of ‘Gotta See
Jane', Smith's second dip
irha tha A Dean Taylor cat-
glogue (the first, his memdo-
rabla rendition of Than's A
Ghost In My House' made
the Top 30 in 1387), alohg-
side new tracks such as ‘My Ex-Class
Mates Kids' and "Crop Dust’ — aarily
inspired by & draam Smith had about
two towers and office executives runaing
from a building. "1 wanted the last LP io be
more cumant than the othars have baan,”
gays Smith. "The othars have been much
mora asoterc. If's stralght down tha lina,
this one — and wa've gol a naw ling-up,
| can do what | want the way | want if.
Simpla, you know.”

Parsonnal changes are all in a day's
work for tha Fall. The salf-confessed fona-
deal Smith lormad the band in 1878 and ks
tha anly loundar mambar remaining atter

27 such changes. "You gel bored waorking
with the same paopla all the tima,” Smith
axplaing. "1 don't roally ke musicians, They
get to & point where they start looking
down on ordinary people.” One celebrated
ax-Fall mamber who joinad straight from
school In 1575 — meplacing Tony Friel on
bass — was Marc Rilay, batter known as
the carpulant hall of Mark and Lard —
Radio 1's answer o the Chuckde Brothers,
So ls Mark E. Smith a regular listenar o
tha show? “Er, no,” he laughs. “It's funny,
whan he left the group | said he'd ba better
aff in ehildran's telly. | was right.”

Anothar Fall alumnus |s ex-wifa and
guitarist Brix Smith who helped shape
the 80s Fall and somawhat improbably lefl
both band and Smith in 1988 for Nigel
Kennedy. She returned in the mid-20s for
bwo albums and some stormy live pa-r'l'ﬁr-
mances with tha group.

“| don’t really like musicians.

They get to a point

where they start looking down
on ordinary people.”

Considering the world-weary ariist as
which ha la unhaosally nown, it diffieult 1o
envisage, but at the time of the Fall's
incaption Smith was an 18-year-pid clark.
*I worked on the docks, actually,” he
ravadals, "l was a dock clerk and | just
usad o write In,my lunchtimes.” But the
young Smith staried the group for surpris-
ingly pragmatic reasons. "The man mMason
was they closed all the docks down In
Manchester and | was very into garage
music — Can, the Velwets and all that,”
Unlike most youngsters, Smith did not
harbour & desira to ba a rock star from
infancy. " was & very unambitious child,”

The Fall rocked The Tube In 1883, bamusing the Newcastle waskend audience with "Smilla’,

ha recalls, *| wanted to write horror stonies
— shor stories,. With my songwriting and
st | try to make i a8 concise as posalble,
maka it almost Gke woll-edited jourmnakism,
axcapt thara's a lot more meaaning in it
When publishers have offered me contracts
and | puf to them that | want to write short
stories thres 1o 15 pages long they just say
‘o i, you've got to write a novel'. Like, the
mora words the better. | think that's what
got me into the group, really — | fait thare
wasn't a group that packed sort of shor
thinga into intedligent hyrics and very basic
miusic. That's why | started the Fail.®

gspite beaing knocked-back from

heavy matal auditions, Smith had a

sound he wanted 1o explore — raw
and primitbvs — which manifested itsall in
darkdy humaorous hyrics and unusual vocals.
The Fall's firs! line-up was Smith [vocals),
Martin Bramah (guitar), Tony
Friel (bass), Una Baines
{alactric pianc) and Karl
Bumna (drums). Bramah was
initially vocalist — Smith
was learning guitar but
than packad it in 1o tmke on
thie vocals, gradually fash=
loning his uniqualy sardonic
Salfordian rasp. Smith later
flirted with keyboarda and aven the fiddia,
although nowadays he doasnt tend 1o play.

“Somatimas | plck up the harmonica for
& bit and I've got a violin as well. | do it
rvand @it home now. | write riffs on it It's
only, like, got two strings.” More recently
his s aven dabblad with the art of Duing.
“| did do it a few years ago al Cream,
funnily encugh, in Liverpool. Stuff | ke —
Motown, Boney M, a bit of Fall skulf. It went
dicwm vary wall actualhy,”

Legend has It that one early Fall gig
was a suparmarket staff Christmas party
whann tha band went down ke 8 ral in ha
freazer section. According to Smith it's an
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apocryphisd story, Bul the early Fall did cut
its teath In working men's clubs whare
avdiences showed thair appréciation [or
Izck of 1) by throwing beer glasses and
spitting. "It was a fantastic grounding,”
Smith recalis. "If you weren't playing Led
Zeppalin numbers you got bottled off every
night. it s5ill dossnt matier to me if there's
tan pecpe or ten thousand ™

Their first EP, Binge Master's Breakoul,
found an unlikaly ally in Danny Baker —
now batter known s Chris Evans' lager
buddy — whoss rave reviews helpad get it
releasad in Juna 1878 on Step Forsand,
Miles Copeland's punk label. "We had a
vary amall and fanatical following at the
starl,” says Smith. However, tha EP had
fewr other fiends among tha necond compa-
nies, who waniaed o make i more Naw
Wavae and dress the band in skinny tes,
just like the Jam.

Half

Dozen

The Fall’s
golden
greats

by Daryl Easlea

By the time the debut album, Live Al
The Wiich Trials, was released in 1978,
Smith had ditchad Friel and Bainas (tha
latter |ater formad tha Biue Orchids with
Martin Bramah) for Yvonne Pewlett and Marc
Fitey. For perdcds the band wene dirl poor
as Smith wis often unabls to pay them

Cenainly, &8 & band satirising hypocrisy
and Injustice, the Fall have somehow
mintaingd thelr integrity: not for them the
trappings of mainstream success and
marchandising. Steve Hanley (bass) and
Craig Scanlon (guitar) joined for the second
album, Dragnel. The label hated the album
a0 much theay didn't want it relagsad.

The Fall movad fram labal to labal,
leaving Step Forward for Rough Trade
whare classics 'How | Wrole Elastic Man'
and ‘Totally Wired" wene racorded. Hex
Enduction Hour, featuring 'Hip Priest’ and
the stunning “Winter-Hosted Maxl' came ot

“There’s been
some right shit
acts saying ‘I really
love the Fall’

— I’m not going
to name them —
but it’s like you
want to say
‘don’t mention
my name!’ ”

Smith’s [

Totale's Turns

The Fall |
sl | (It's Now Or Never)
Dot {Rough Trade ROUGH 10, S80)
b 1 ™| Ciosing a decade that saw the ive aibum in rock becoming a

glab of superannuated pomposity, the warls-and-all approach
ol Tolmle's Tums captures the ramshackle, sub-comedic
approach of early Fall. it remains a mome satisfying listen
than aithar Wilch Trads or Dragned ‘Last ondans al the bar,'
drawls Smith a5 a bemused audence wondar what on earth
thay are listening to. And a fine version of "Spectre Vs
Rector, s well,

This Nation’s Saving Grace
{Baggar's Banqual BEGA LP 47, 885)

Like & happy Hax Enduction How!, with battar produc-
tion, This Mation’s Saving Grace cannol be faulted.
Succinct pop. Tull-on welrdness and mare acoustic
guitars make it the group’s high-waler mark (E}.
"‘Palntwork’, 'Gut O The CQueantifiar’ and "Spaill
Victordan Child’ demonsirate the overall strength of the
work, and LA" acls 5 a calling cand for Brix's offshood
band, the Adull Ml

I
' The Fall 458489 A-5Sides
{Beggar's Banquet BEGA 111CD, 990)

Providing an alemative history of the 80s, the Fall's
back to back singles of this period rip along e one
enomous [rebelious) [ukebax (yeah). It s no wonder
that Smith and Pete Waterman remain long-tenm
| friends. Still the only alburmn where you can find "No
‘ Bulbs', ‘Crulser's Creek’ and 'Heyl Luciani® in the

same place, And how ghoal ks that?

Extricate

(Cog Sinister / Fontana 842 204-2, 290)

From the failing fidde that introduces "Sing! Harpy' 1o
the swaggearbilly stroll that is ° . . . And Therain®,
Extricate served notice thal the Fall could survive the
departure of Brix and their signing to & major label.

Oviginal guitarist Martin Bramah was also brefly back
in the line-up. Talephona Thing' marked & collabora-
tion with Coldcut, and ‘Bill Iz Dead’, Smith's pasan 1o
his recently deparied falher, was the Fall's first truly
succasshul, ahem, ballad,
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on the tiny ([abal Kamera in 1982, which
prompily went 1o the wall. Bizarrely, the
band were almost rescusd by a signing to
Tamia Molown, who later changed their
minds, "Thare wera soma probléms with
a rack on Hex Enduction Hour,” Smith
adrnits, "But | think mainly the problem was
they were shulting down the office in
Londan.” The problarms” Tamia Molown had
with the album were essantially the hrics
"Where are the obligatory niggers / Hay
thiafiy Tuck tace [ Hay thare fuck tace.” Even
worse, they appeared lass than 30 seconds
im0 the opaning track, The Classical’,

Cne of the more expadmaental moments
of Fall history was its strange foray info
ballat, with the avani-garde chorsographer
Michasl Clarke. After dipping their toes In
the wider aspects of arl with
Smith's play, Hay Luciani: The Life And
Codex of John Paw [ in 1888, the full-on

HEX ENDUCTION HOUR
BY THE FALL

Hex Enduction Hour
{Karnera KAM 005, 382)

The Fall classic. Double-drum line-up
in placa, Smith's writing reaching
new lovels of impenelrability, produc-
tion satishyingty dense, The Classical’,
Winter, "law-Bona And Thae Alr Rifla’,
Hex Enduction Hour is a salisfying

step sidoways through the Fall al their
darkast.

The Infotainment
Scan

(Parmanant PERMLF 12, 453)

Smith exparimants with dance muslc,
piliorias the “look-back bores’, doas a
Slater Sledge cover, attacks Sueda,

result was | Am Kurious
Ovranj, which prembared in
Amsterdam in 1988. The
Fall acted as backing
groug to the

which featursd a maost
inapired reworking of-
William Blake's poam
“Jenssalem' and a

guitar ovarture by Brix
Smith. "Il was a good
discipline because you
hanse 80 do it dight all of the
time,” says Smith, "Evary
song's got 1o ba the same,
I'd like io do ancther baflet
with Michasl Clarke in the
future.”

Mark E. Smith appears
to take his 25 years with
tha Fall in hiz strida and
cartainly B one o spand
hours reminiscing about
his back . " den't
raally listen te tha old
alburms,” he admits. “Waell,
now and again | listen to
It and think ‘this is pretty
good, actually.” | like 1o
keap looking forward. I'm
not one for nostalgia.
| like o look at the altwms
like diasies,

* Topical' really would
ba the word I'm looking
for. The last couple of years
avarything's Just baan
monay, mondy. You know,

on the telly and everything, Fall glam in 1988, with Marcis Schofleld and Brix E. Smith.

You can't open the paper

without pound signs avarywhere, It's
deprassing — oaspecially whan you'ra
brokel | don't bagrudge people having
mongy bul I'm not very interested. it's ke
people’s sex lhves — |t doesnt interest me
at all. But & lot of people are interested in
those two subjects and that's why the Fadl
and necessary becauss they don't go down
that path.” So how doas Smith feel his
sound has changed over the years? "It's
funmy — i seems 10 go round every seven
yaars. The way |I'm opaerating now is
vary similar to about seven years ago.
Very basic. it sort ol weni very elactronic
for a while.”

milth recognises the Impact the Fall

hes had on musss, but i ambivalant.

A don know = | pat a bit embarassed
by i," he says, fidgating. " feel very respon-
sible. Commitied, There's bean soma right
shit acts saving ‘| really kove the Fall' — I'm
nat going 1o name them — but It's ke you
want to say ‘don't mention my name!®, =
Pradictably the current fashion for boy
bands leaves Smith cold, afthough it's &
surprisa fo find ha warms o the recently
daparied tesnyboppers Steps. “Can't gad
my head round it, really. I'm not knocking
'sm. | quite Bked Stepa. | know Pate Watar-
man, you know. Tha rest of ‘em are old
showbiz to me.” Similary he is baffied by
tha recent Pog ldol craze on television, He
ghakas his head incredulausly, “Awlul,

53

A lot of these people should be enginears
— poople who can bulld roads propery,
buildings proparty. It's lilke kiracke — every-
body wants o ba a singar, Why? | wolldn
do it now. If | was a teenager | wouldn't do
it. It's oo polarised now in a ot of ways.
it's got 1o be soul or it's got 1o ba reggas,
of it's got to be dance. The Fall's got all
these — a bit of all of them.”

Besices touring, the Fall 8l occasionally
play the festval circult — albedt somawhat
reluctantty. "They donT like moe at testivals,”
Smith grins. "But las! year we played the
Bulideg Bash and it was fucking great.
Is all run by Hell's Angels, | normally hate
lestivals — it's the . Like you should
be sort of grateful for playing there, They
don't ke you shouting at tham, they don't
like you drinking and they just smoke pot
all fucking day. i's ke if you don't play
thare evary year your carser is ower.”

But why, after all these years, are they
cafied the Fall?.The weathar-baaten faca
muses for whal seems o an age. t's got
a lot of meanings o a ot of people, hasn 1"
he finally vontures. "The Fall . . , autumn®
Ha smiles mystericusly, ln-nhinn for a
momant like a smug Yoda, "You're not
going to tell ma, are you? | ask. "Nol™ He
cackled into his bear. S0 are fwde anothar
25 years on the cards for the Fall? Smith
lcoks half bamused, hall horrified. “Mo,
| don't think sol® He splutiars. ™o, couldn
faca that. Do you wanl another pint?™



Fa"’S GOId: FiVE Rﬂl"ities by Daryl Easlea

In A Hole

(Flying Nun Records MARK 182, NZ impovt;

2-LP in single slseve, with twy inserts, 1983, £40)

Although finally making i onio CD in tha lale 80s, In A Hole remains
one of the holy grails for Fall coliactors. Marking Mare Riley's final
appearances with the group, this double album in single sieeve was
takan from the group’s 1662 New Zealand tour. It contains ‘Backdrop’,
which for years remained exclusive 1o this release.

. Live At The Acklam Hall, 1980
(cassetie, Chaos Tapas LIVE 008, 4000 only, 1881, E10)
Thiz also has appeared on GO, but this

THE FALL
SR

Marquis Cha-Cha/ The Fall | cassetie represents the very best con-

Papal Visit . [APRIS - " ot e o e ki e e

m}uﬂm To Live' 'ﬁwlm Erhﬂ" ﬂ‘hu on ssch & desparately unsexy format. g WE e

IFhl K Imlu'h"l'F I d as FAY ND BOERE THAN C19
& Kamora |abal folded, thi P,

;:T:lruna of Hmw&:a%:ﬁ b= & i R Jerusalem (Remix) / Acid Priest 2088

peperessagsh (Remix) / Big New Prinz (Remix) /

hartin imulus for tha

pkor Epepr oty on il The Fall Wrong Place Right Time (Remix)

{Beggars Banquel FALLCD 2, 3* CD, double pack patelold walet,
4000 cordes GRE £10)

Iﬂ E_alﬂce Df Swnr{IS REFE"EEU {Eﬂ-aa] Towarnds the and of thair E—-‘J‘."r-;.H.IE yoars, mosl mansaling siumis in

o0 oy & 5 1. 11w ; i

fleld, Log Sinster GO ':' TIia¥, ET8) the book wene pullsd 10 kkeg the Fall propallad toward ::'!t:- T:;r 40
Bredly avaitable — on Smih's newly Formed Cog-Sinistar labal This double pack CD waliet — a u-:-"*rmn on péece loa T boxed
Paiace OF Swords was tha st Fall compllaiion on CD collaciing sai — only managad 1o ged (ham o Mo, 559, bofore Christmas 1H68

ogeiner thalr nonf=-FRamers oculpud Iram (s me pamsd T"-J'.-IFI"'
imatiing The Man Whose Head Expanded”, if lound no room foe
the groatest Fall B-side of all-ime, "Ludd Gang'

The Codo: Selfish-ara Fall,
1982, (I to r} Steve Hanloy,

Simon Walstencrofl, Smith
and Cralg Scanlon,





