Ever since 1977 THE FALL
have been playing their
unique music. Not "punk"
enough for the punks and
too radical for the New

Wavers, The Fall have
maintained their courage
and straighforwardness to
go on. Truly Needy spoke
to The Fall's lead singer
and lyricist, Mark E.
Smith. Participating in
the 1nterview were Bob

Chute, John Gihson, Mike
Heath, Barbara Rice and
3i11 Wort.

TRULY NEEDY:You don't draw any sert of
crowd that's into vearing uniforms.

MARK SMITH:It's different sverywhers
ws go, all over the world. There's
alweys certain types of people that
come...in a lot of cities there's
the same t{gc of poo;lo. Like, I've
met girls like you. Not loads of
thea...Do you get ay drift?

TH:Eow can you classify ms, Mark? I'm
gotting real, real bad vibes.

MS:No, no. Just a minute.No, you sort
of think, *Who does that remind me
of?". There's slsc the sort of Fall
fan that's sort of short height, with
glasses. and he alvays dresses s bit
scruffy...And I've mst the "same"
bloke in London, and in Manchester,
and in Svitserland...do you get ay
drift? You mort of go, "Oh, is that
s+ N0, $t's not."

TH:Meanwhile, back on the subject,
how did you get started in music?

MS:I don't belleve you. What?

TE:I was juet asking, how did yom get
started in musio? Tom &
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. MS:1 never wvanted to get started in.

music at all.

TH:Do you consider yourselves to be
that unoowpromising?

MS:Hov can I think lﬂout that?

TH:Well, I noticed that you guys
don't put in the obligatory dance
bast. Tou can dance to some of your
songs, certainly, but, it seems iike

a lot of British bands have gone that
way. The "New Disco".

M3:Yeah, it's horrible, isn't it.

TH:I found the band to de very dancable
because there seess to be a lot of
smphasis on rhytha. There's a lot
of real intere_ting stuff going on in
the susic. I was just wondering, is
rhyths a big priority in your song-
writing? .

N8:That's from having two different
druaners. You doa't really want to
Rave a "dan-bdaa-bam-bam” sort of
thin!...but is 1t just because
they're both different styles. And
the fact that we got rid of the
organ, that we got rid of the melody.

TN:Also, you do, kind of interaittant
keyboards. More like noise, really.

MS:I's still aising for that. Making
musiec out of nothing, really.That's
always vhat I thought rock music
should be really, and it aever 1is,
as far as I'a concerned. The word
*"drus sachine® is ridiculous. I
think drus sachines are good for
certain groups.

TH:Are you listening to any new
gToups...any nev ds?

MS:This is funny. because this year,
vhen Mark (Riley) went, we obviously
had to reassess a bit, his being
sark..,Mark vas with us since he
vas 15 or 16, So anyway, at the
beginning of this year 1 started
going to all these concerts, because
there are a lot of bands that are
coning up with people who are old
friends of mine, like the Prunes
and the Birthday Party...sort of
acquaintances. So, for the past
three sonths I've been to more
concerts in England than I've been
to in the past three years. It's
[ 1] fuekinf boring. The more I ses,
the less I'm thinking I'll go and
do "Here's something you might like.
You'll go and buy the record again®.
Like, I went to see John Cals in
Manchester, and he was sc comfortable

TH:1 can never imagine someone like
him being "comfortabdle*.

M3:"Comfortable"?

TH:Yeah. His stuff is anything dut

confortable.
Py

MS:But when you go and see hinm...
Ho's got a solo act now. He's
on his own now.

TH:Teah. You all got hiam sole, but
ke wae playing with a band here.

MS:Jeah, right. But I've got any
suspicions. Why 1s he doiag a solo
tour of England? Does it mean more
money for him? I mean, he's a reslly
good act, y'kmow, he does all the
parts the band used to do on the
piano. But about halfway tarough
be starts to do "Waiting For The
Man", and you go "Puck.”

TR:Why dredge that stuff up.Have you
been listening to sny of the
American music that's coming out?
Are you very familiar with it?

MS:Yeah, I'sm very pro-American music.
TH:Like?

MS:I like Fear and people like that.
Fear are great. ipper, they're
good tow. Panther Burns., Do you have
their record where they have a
Tennases drum corp on it?! Pucking
great,

TH:Do you like any of the hardcore
sort of things cosing out of Amerioca?

MS:That's what I mean. It's the only
punk I listen to. I'sm not patroniiing
you, but I alwvays thought the west
coast Assrican punk was the bdest
anywhere. See, in England psople
don't listen to it, because we've
been dreached with it for two years,
but it's shit in England. It's shit,

TH:Poople are etill under the delusion
that England invented the wvhole
punk thing.

M3:Anyone from intellectuals about
rock to the dumbest idiot on the
street: American punk is juat not
cool. So...

TN:Do you think it's just a chauvia-
ietic type of thing? I just read this
slag of the Minutemen in NME, and I
cou{dn't believe it! I noticed
Quring the set, that the melodics
aspect was coming from the _ .
interplay between the drums. The
drusser that was svitching off to
bass vas doing some interesting
stuff in terss of moving the beat
around the drus kit and getting
the different timbres and different

itches from the drums. And if you

isten to the drumsing, the figure
kept the music driving, and yet wss
providing some melodic motion.

MS:Yeah this what I's saying. You
analysed it very well. It's great
that you see that. That's why ve
tock the melody out, because I knew
there vas a detter melody underneath.
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:You sees to have, sort of, by the
departure of the keyboard player,
backed into a phenomenon that's
happening in American jass druaming.
I don't know if you're familiar with
harselodic music, that certain
susicians around Ornette Colesan,
particularly a drusmer named

Ropald Shannon Jackson is doing.

Do you ever listen to that sort of
music?

MS:It's funny, because, yeah, I like

that.I like Ornette Coleman. That's
about it really. I's not a great
Jjass fan. It's funny, because the
druamer definetly don't listen to
jass. It's just that I rather like
the drum part. With people like
Ornette Co eman, they just used to
do it. I mean, I have to tell ay
drusmers vhat to do. But I'a not
thinking at all, "This is going to
sound like Ornette Coleman”, I'm
Just trying to find a beat that goes
with the song. If you're going
to think of base parts and drus
?.rto you might as wvell make them
ucking interesting. I think that's
vhat Beefheart did a lot. I'w not
very fond of it. You can see he's
wrote a lot of the guitar parts,
you can see which parts he wrote,

TH:The thing you share is that a

lot of people vho listen to top
40 radio are listening for the
vocals, rather than seeking it out
in the drums or guitars.

MS:Yeah. Yesh. Well, if you want to

get analytical about music, I don't
believe it for certain myself, you
see. I've just found out that every-
thing I've alwvays liked in music has
been absolute. For instance Cale,

if you go and see Cale doing some-
thing like "Waiting For The Man"

«».] mean, "Waiting For The Man"

is like a thing you should just
throv out. You know, he's obviously
sat down and vrote down all the
wvords...it's a cover version...

it's a fucking cover version.

And he gets so fucking snobby about
the Yelvets. He left the Velvete
because he was a fucking snob. I'm
not doing a character assassination,
you get my drift? Like I would say it
in Manohester, and all these people
from Factory Records would say

"John Cale was the Velvet Underground
It wasn't Lou Reed, it was John Cale."

‘MS:No. I don't know any of thos
Not at all.

TN:Because the Dream Syndicate told
us "If you ever meet Mark Smith
say hello for us.”

MS:The Dream Syndicate I've heard of.
That's about it.

TH:Are you plan ing on recording any
nev material?

MS:Yeah, we've did four sides before
ve set off. Rough Trade came up to
us and said, "How would you all
fancy doing a one-off single. We'll

. g:y for it, and shit", which is good

cause ve're desparate. We walked
out of Kamera. We finished with
Kamera about tvo weeks ago. We
were saing "Oh, fuck! Here we go
again®...And the Rough Trade phomed
up, which is suprising, the way we
call them and everything, wve just

lll? them off. ind say said "Why

don't you all go in and try to do a

really great single, and ve'll pay

for it", vhich 1s fucking great,

and that's what ve did.

TN:When will it be out?

M8:I dom't knmow, It's April new...
We're going to walt until we get
back.so we can 0.K. 1t.,.we're
doing the cover and everything.
We've mixed it, and shit.

IN:I knov people who spend hours
trying to analyse Fall albus covers
and I just say "Why?"

MS:It's just a pieoce of crap.

TN:Do you give it a lot of thought,
and then maybe taree hours later,
write that down?

M8:Stop trying to find out. You
Americans are alvays trying to find
out processes. Ko, no...I's sorry.
Everybody tries to do that,For
ineyance, Room To Live came out all
wrong. Room To ve wvasn't the
cover I fucking vanted. It was
Just a complete fuck up. It was one
of the reasons ve left Kamera.No,
we went awvay, see? And I just drew
a plan up, and let the bloke do it,
and they hired some bloke who doss

Throbbing Gristle covera, and he sort

of put it like a fucking moron c¢ould
do 1t. Just no flare about it. The

bands.

Eamera.And he did a fucking great jobt
...he'd iaproved on wvhat I'd done,

in other words. Whe eaa, the guy on
Room To Live said "Oh, it's great to
work with you", and I said, "Welil,
I'n going awvay for six weeks, you've
got to get it right". We come back
and it's got photo...white space...
typing... ‘All the rough edges
smoothed out. Not what it could have
been.

TN:There's a way you can get around

dissatifaction with your record
covers. Chris Cutler was once telling
me a story about how he and Fred
Frith once met Sun Ra on a corner

in Philadelphia, to pick up some
Saturn Records for Cutler's -

ctore, back in England, and Ra was
sitting in the back of this Cadillac
wvhile two people from the Arkestra
took the records out of boxes with
Just plain vhite covers on them...
And then they woyld hand them in to
Ra, who would then draw on them with
Magic Marker.

MS:Is that what he used to do? You

mean each, individual one? I'd

like to do things like that, I'd

like to get a box of a thousand, and
just 8lip the odd one in. Or ones
that were parodies, with aisspellings
and such.

TN:And then they'd become collector's

items...have huge resale value...

MS:INCREASE CULT STATUS!
TN:I notice the band seems to have s

lot of fun on stage. Do you really
enjoy 1t?

MS:Mun? No, not at all.
TN:Rov do you like it in the United

States?

MS:It's great.
TN:Tou were talking, the last time you

toured America, how because of,like,
howv the English music scene is so
small, you can't get much of an idea
of how much you're getting across

to people. And theayou came to
America, and people vere saying "This
is pretty hot stuff you all are
playing®. Do you still get that
feeling?

|
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TH:Are you awvare of any of the American guy who printed Hex up for me 18

bands vho are maybe influenced by
the Fall, like the Embarrassment, or

just like a normal printer. He prints
like pamphlets, and he works for

the Dream Syndicate, or maybe even
; the Minutemen? <a

t



MS:Yes. It'a the attraction of
opposites. I alwsys think that it's
bad that fucking American bands
can't go over and do Scotland and
the north of England. I met this
fucking dick from Slash records
in London once...Ws wers going to
put Hex out on Slash...

THN:O0h yeah?

MS:Well, I wanted to, but it dida't
work out. Well, I went to see this
bloke in this London hotel...this
hotel was like fucking $200.00
a day. I don't know where this
bloke came from from Slash, he was
Just some busisesssan.

TH:Much less how he could get that
kind of money.

MS:Ysah, right. From wvhat? This was
when Hex had just come out in England
...about a year ago. So I wvent to
see hin. And I'm going, well, Hex
is just ebout to come out, thinking
that I'm being real arrogant, and
doing Slash a favor. And he's going,
*"Well, the Blasters...the Blasters
are taking off." ind I go "Yeah,

I like the Blasters..What are you
doing with Fear?" "Oh, well Warner
Brothers doesn't like Year.®

TH:Pushing bands like the Cars...

MS:Yeah! He's trying to show me all
these fucking covers of all these
rubbish bands like Blondie. And
he's going "Well, this is why I'a
over here...". And I said to him,
"Well, why don't you eend a band
over from the west coast to us. We
could tell them vwhat to do, and
shit." They could lose a bit of
money, but they wouldn't lose a
fortune. Pear in Scotland would be
great. A lot of punks would get into
Fear. They'd fucking love it. But
if the bands ever do go over they go

to London. They'rs so fucking blase,
they won't even let the kids in.

TH:Have you heard this group, the
Angry Samoans?

MS:Yeah, I have. Once. Did you ever
hear that group that used to do
"We're All Boat People™?

TH:ART!!

MS:What were they called?

TH:ATXt.

MS:Art? Is that what they were called?

I always thought it was The Artl I
thought it waszs a great record.

- THE

TH:I'1l tell Mykel that you said so.
He's also put out an album of the
most hated bands in America.

MS:0h yeah. I saw an ad for that last
night. I like his attitude, he's
got no respect for anything.

TN:Do you find it difficult to compete
in the marketplace at a time when
music is going more toward a rhythmic
simplicity and your rhythms are
getting more and more complex; when
there is more of an emphasis on pop~
hook melodies, and you're now
stripping awsay melody.Do you have
trouble finding an audience or
competing?

MS:It's always varied. I stopped
worrying about that a long time ago.

| The Record You HAVEN'T Been Waiting For:

YOU'LL HATE THIS RECORD

RECORD

On: THE ONLY LABEL IN THE WORLD

Featuring EIGHT of Americas most HATED bands:

OUPON BELOW:

668 ALLIN, ART, FURRY COUCH, THE FUCK UPS,
THE GERMAN SHEPHERDS, TINA PEEL,

PSYCHO DRAMA, SHOCKABILLY

DE] D THIS ATROCITY AT YOUR LOCAL RECORD STORE OR S8END IN THE

PLEASE SEND ME THE FOLLOWING:

copies of THE “YOU"LL HATE THIS RECORD" RECORD ea. $7.30
Also from THE ONLY LABEL IN THE WORLD:
___copies of THE ONLY RECORD IN THE NORLD ea. $3.00
——copies of ART, THE ONLY BAND IN THE WORLD, LIVE A
CARNEBIE HALL! (Cassette) sa. $35.00

Make all chacks payable to: SEIDBOARD NORLD ENTERPRISES

{(wholesale and distributors prices available on request)

73 Blescker Street
New York, NY 10012
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THE FALL, 930 Club, April 9th,
1983,

True to form, the Fall did not
make 1t easy for those assembled
on this night. It's not exactly
a crowd winning ploy to do sets
consisting of 7/8ths new material.
It also takes a really avid affi-
cionagdo to be capable of recognising
what few tunes have been ensnared
in the sticky web of posterity. But
the Fall won the trust, if not the
hearts, of more than a3 few present
for their two sets.

Needless to say, those craving
retinal orgase were treated as
wallflowers, better off working
said wall on DJ nights (speaking
of which, do 930 DJ's feel it
necessary to deafen patrons {n
orcer to maintain a appropriate
clubby atmosphere? Bit of a drag
only being able to converse in the
most glib of tongues in the front
rooa. And 1'm not the only one who
feels this way- what say you,
D3's?). The Fall's heavy rhythaic
base anc amelodic toppings are only
slightly more attractive than thelr
(lack of) stage demeanour. Thus,
you hear the Fall more than see them,
which 13 nice, the sound taking
priority over the image, especlally
with sounds as compelling as theirs.
Of course, i can understand those
930 habitues more accustomed to
easy visual digestion having thrown
down their eyelids at this care-
lessly attired thoroughly uncool
crew. More fools they, and wmay they
be forever banished to a videoleech
purgatory where the only operative
channel is MTV,

S0 there they were and there we
were, having paid to be a willing

witness to this Manchester England
brand of semi-intelligible spew.
Barbed,twisted perversions of
rockabllly blues and other, more
obscure ausics, over which rides
the town-cryer yammer of Mark £.
Smith, The fall's appropriation of
sald American culture outgrowth, by
the way, is not as much a heist
scenario as one might think. In my
mind's eye { can see Mark E. and

John Lee Hooker, sharing the same
bar rail and trying to outbullshit
each other.

The Fall's formula of organised
sound, loosely termed ‘rock',
probably means buggerall to those
who'd rather hang their tastes on
something they can dress up or
have their halr cut or arown to.




Tao unpleasant by half, like car
accidents. Or evictions. Or domestic
squabbles. But they're there, all
part of the 'real world', maybe

just outside or next door, and
aren't gonna go avay no matter how
msuch you wish or pray.

Not unlike The Fall, and more
power to them for that. That they are
still an ongoing concern{ and irri-
tant to some) after all the transient
almost desperate lungings apres '77
at a catchall cultural style, two-
tone poverpop nouveaumod neuromantic
tie tribalisem newpunk what fuckin
next?- is a tribute to thelr
creaative strength and fortitude. The
Fall stand apart, and their sarcastic
glowering variations on the Funky
Western Civilisation are slideways
steps few of the curent fifteen
minute wonders could ever hope to
replicate. Totale's terrors, six
years plus and counting.

Mike Heath

SOCIAL SUICIQE
Photo: Bil? Yont

Birthday Party/Social Suicide

Social Suicide were really good,
they seem to be a fine band that nobedy
lixes. The jusfblks in attendance
stood waay back like they were expect-
ing some large "explosion of dreadful
thrash activity, but only about 6 peo-
ple actually danced.They did most/all
of the 3songs off the new coap. album,
also some slow tunes, new ones, grind-
ing, heavyset stuff I thought slogged
a4 little, undynaaic. Bryan's turned
into & sorta iapressive 77-styl front
guy., expressionist, body-language and
inarticulate writhing. I think I like
thes best when they sound least hardc.

Intervening was a brief reading by
Jarrod Uma, of the Sabotage "poets”.
¥ot impressed. His delivery was good ==

ﬁ I'1l bet the bitch could sing -- but
his material was sadly lacking, chains

of fat images strung together with a

. YOry careful eye toward their shock

Yalue. "I,"Mr. Jarrod is telling us,

‘-'am a depraved and desperate creature,

%:?‘zhed and twisted by he dreadful
Orces of urban existance." Bull-shit,

930 Mar 10

as soseone made a point of tellimg him.
Not once did I get the vaguest hint
he'd ever felt, experienced, any of the
verbiage he spewed. Insincerity is the
unforgivable sin... A gaggle of elegant
weirdos, natch, hung rapt on his least
sigh of weltapechauung, &s rapt as he
hinself hung on Nick Cave, who is the
real thing he plays so intently at.

Boy Jarrod disgraced himself at

Virgio Prunes as well; I hope this ain't

a trend & we hafta suffer for his art

whenever a good avantband plays there...

Birthday Party, tho', more 'n made
up, one of the most intense bands I've
seen. Anybody that can generate that
kind of power I ain't gonna quibble -
detalls of meaning and intent, there's
too few bands able. Nick Cave shrieked,
frothed, muttered bubbly curses, went
violently mad. And the music? Factory
machinery lost control, massive engines
crushed together at enormous frictioa,
£ilthy grating noises. Sometimes a real
riff would coalesce, for a few seconds
it'd be possible to twitch convulsively

?%,high velocity,galvanic ausslé-tussle,

YOU COULD TAKE YOUR EYES OFF THAT

LOST SOUL GIBBERING AT TBE GATES OF HELL

standing rigid on the edge of a p.a.
abeaker, hanging froam the ceiling...
All very theatrical, of course, but

never less than convincing. If Cave is

not the punk Feaustus, he's at least a

brilliant performer, and once in a great

while that's enough. Pucking brilliant,
vou should have been there,

SUS-MENSAS

SOMEJ0DY'S HOUSE APRIL 15

Saw'm at a party., Hmm. They're
swell, not out of the garaqe yet.
It's always made me feel good to see
3 band that can't quite do what
they're doing, see rock & roll maine
tained as a3 purely interpersonal me-
dium, a couple people communicating
with a couple others...that doesn't
haopen often, especlally these days.

Diq; they're not wholly fncompe-
tent. I've emphasized hteir sloopi-
ness & amateurism cuz it's important,
dttests to their purity and good mo-
tives. They're tight enough to be
danceable when it sults them, thouah
thev're kinda undynamic, midtempo &
I hadda force nmyself a little.

Furthermore, they did something,
hey. Ai! Af!(Ah-quoooo')that I
ain't heard elsewhere, & looong num-
ber that was total bongos noatees &
dark nlasses time, cool as shit;
lead boy Damon read a poem his'n,
called "Yhimoper", with the band im-
provising behind him, basically just
ounctuating, oroviding texture., Hey,
coffeehouse, Venice, 1957. I liked
the hell out of {t, wish I had a
tape...

Some of Damon's lyrics are
reallv qood.

Chusito 3,

CEOKE, MORTAL MICRONOTZ, MINOR
THREAT VFW Hall, Kansas City
April 15, 1983

Things were just getting rolling

around here again. When 0ff-The-

Wall Hall in Lawrence closed in

December and changed management,

quickly booking up three months

in advance at a time with almost
nothing but shit, it looked like
things locally might die for good.

Instead, {t all just moved down the
road 40 miles. Daved Howard at

Rock Therapy and some other XC folks
picked up the slack, and began
tooking a VFW hall on a regular
basis. And despite a somewhat
narrow-minded booking policy, there
had already been shows with Husker
Du, MDK, White House, the Circzle
Jerks, William S. Burroughs, and

45

locals like the Embarrassament, Mortal

Micronotz, Louis Lingg, Drunk Alcoholi.

Broadcast, Choke, and the Tunnel
Dogs.

It was all ages, with only the
minimum amount of securitv, and a
friendly atmosphere. There was
even talk of making the operation
non-profit, seeking federal funding,
doing a benefit for the VFW,

ard other things. Not only were
the veterans downstairs and the
punks upstairs co-existing, but
they were getting along. Despite
the usual 'problems, the VFW folks
had nothing but kind words for
what sight seem like an affront

to everything they stand for.

This one promised to be the best
yot.

Xansas City's Choke were up first,
but I was quickly dowastatirs.

They were ten times better than
the last time I'd seen thenm,

they were nonetheless pitiful,
with vocalist Johnny Sick's best
moments comprising choruses like
"Fuck you, Fuck you, Fuck you”

in all seriousness. Lawrence high
schoolers the Mortal Micronotz
wore god-like in comparison.
Ciloser to garage punk than hardeores,
the Micronotz have a good time,
and provede a pretty decent chunk
of noise as well, although their
new paterial unfortunately pales
next to their album. But their
young.

With all I'd read, all I'd heard,
Minor Threat could oaly be a
disappointment. They'd already
been on tour for a aonth or two,
this was only Xansas City, drummer
Jeff Nelson was sick in the back
of the van, and their Marshalls
wouldn't work because of the
feedback caused by a TV tower
across the street. But, oh boy,
was [ wrong.

Busting into "Filler®, they were
better than I ever thought they
could be. Ian's a natural---

not apose in sight, pacing back
and forth, simultaneocusly intense
and down to earth, smart and

funny, spouting lines you knew
were true. And, oh, those guitars,
and that catapulting rhythm.
Triumphant and driving, like a
smack in the chest, bolting and
irresistable. Rocketing into
"Straight Edge", "No Reason",

"I Don't Wanna Hear It", "Sob
Story", and "Small Man, Big Mouth",
they were as powerful as any I'd
Seqn, but it was over as quick

as that.

Six songs and the lights were

on, the stage power off, and

the VFW on stage telling the

story. Someone had broken into

a display case and taken irreplace-
able VFW momentos, including

(how rebellious) a Nazi flag
captured in the war by cne of

the VFW znembers. Thirty min-

utes of pleading by the VFW,

lan, and members of zhe crowd,
while some jerx was probably smiling
devilishly at home, jebating what
position to hang his prize catch

on the bedroom wall.

Minor Threat did play again, but
it was never quite the same.

The 1ife had gone from the thing,
and after four aore songs, the
lights came on again, and that was
it. The VFW would have no zaore,
and who could blame them? It was
Ian's 21st birthday but there

were no celebrations. A djelicate
situation wasn't even that any more.
It's over now. A black eye on

a beauty. Just another story...
but a fatal blow. Blake Gumprecht
(Blake sent us a follow-up note,
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